Rock is mysticism, revolution, 
communion, salvation, poetry, cathar- 
sis, eroticism, satori, total comm 


in the world today. 

Basically an American 
rock is a.global link as yo 
ple eberywhere plug into z 
the form. 

Some cute writer ha 
"the music of the ele 
tion". While this c 
nicely, it doesn't ¢ 
or the primary me 
Rock is a way of Aid 
generation. I 
behavior patt 
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governing chan 
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and content. The 
tactile (can you fe 
Visuals have incr 
of light shows and 
company rock acts. 

Rock is mass communica 
sroduced and distributed widest 
large numbers. This allows the fern 
to grow very quickly. Rock can 
through changes in one yea 
took jazz ten years and : 
a century to undergo 

The form pays d 


technology in ways: Electronic 
instruments amplifiers allow for 
new ranges ; sound . Improved tape 

and reco 


entire 
16 Beatles' eight- 
o the use of the 
Moog synthesizer to the act of studio 
création as practiced by Van Dyk 
Parks. John Cage is still whis: 
in the dark compared to the,’stuf 
Frank Zappa has produced. “%. 
Whike the form reflects changes 
» 4a thee technological environment, it 
~ also Tresses. the changes that have 
in perception, ways of think~ 
ing, feeling and values. While this 


will be gone into detail later, it 
is important to remember that rock is 
tuned into the NOW, the immediate, 


profound rock experience. 

Unlike many other art forms ,# 
rock i§ more emotional. than inteli- 
ectual. It,is a Césmic sound which 
grows and fill$ up ali available 
space shattering the space between, 

Breaking through all spacial 
boundaries driving people’ from their 
heads into their ‘bodies: Is. At “eed 


ual, Sbvecatary and celibate’ scréam 
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lIdren whose entire beings 
c? The music is kine- 
ompassing. Ta- 
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meaningful play 
leisured non-spe 


We sing,<day 
ate new her 
to be, now 


of a over 
nightly show. 


the persi tae 
and roll". Whether 

secondary.to the fact that he was 
probably the’ single most ‘influencial 

person:who pépularized the ‘xdek form. 

At that time, tock was a primative 

mixture of rhythin. and blues. and coun- 


try and.western. The former is exem-~ 


plified by Little Richard, tvery Joe 
Hunter, LaVerne Baker,” Bo Diddley, 


‘Chuch Berry, thé Coasters, the Clove 


giving the profits to pt 


¢¥0116a».. atonal, monotonous, 
_ Straight, WASPish and profitable. 


ers, Clyde McPhatter and the Drifters 


The western roots can be seen in 
Elvis Presley, Buddy Holly, the Ev- 
erly Brothers, Carl Perkins, Jerry 
Lee Lewis, Roy Orbison. 

These artists layed down a prim- 
ative, aggressive, rhythmic sound 
with a heavy beat which contrasted to 
the pap of the day and appealed to 
young people. Here was a music they 
could call their own: it had volume, 
drive, a restlessness, an image (the 
leather-jacketed, sullen James Dean 
look as compared with the button- 
down mond of the Eisenhower era) and 
most important, it was performed by 
young people, themselves. What could 
reinforce this feeling better than 
outraged parents and older people who 
loudly protested the vulgarity of 
this scandalous new music. Their 
protest, alone, was enough to ensure 
the survival of a music young people 
needed so desperately. 

But let's remember--the only rea- 
son rock survived was because it was 
profitable. A few people like Alan 
Freed realized the artistry of rock 
Freed played a great deal of the or, 
iginal R&B numbers (rather th 
white cover versions), stage 
first live rock show 


fledgling form. An ungre 
industry turned on Fre 
goat several years latei 
payola scandals and houm 
an early death after 
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chartbusting sing 


Roll: is Here to Stay’ lay pale and 


The music quiekly became con- 
super- 


was produced and packaged 


at every fevel by old le who 
sf continied on page .zwelve 


page one 


Se ae oe ee ll a. ee 


| East because I have seen too much. to remember it all. My 


Change is the word: change flowing like the river. 
Airgrams are very restricting but are much more re- 
liable to get through because the petty clerks 
in Eastern Post Offices happen to be stamp 
collectors and anything else. 
Kathmandu's not a very big place - real+ 
ly more like a small town with a population 
of about 10,000. In ten minutes, you are out 
of town and walking in the countryside which 
is really beautiful, very clear air, sur- 
\ rounded by mountains. We live in a very 
\~ nice house on the edge of town , very 
&— near the Bagmati river. Many times around 
t sunset (sometimes sunrise) we cross the lit 
tle footbridge and walk out to. Swayambu, 
\_a 2000 year old Buddhist temple on top of 
Na hill. We walk across the paddy fields 
and though a few villages which are yet 
another world. 
On the way, we pass Tibetians weaving. 
The children call out "Bye Bye" ver, musical- 
ly. Soon we get to the bottom of the holy hill 
and we walk around it, like the Tibetians as they 
repeat their mantras and count their beads. 


\ 


wiscoms. 


I happen to recognize it because I read a book which 


i devoted about 100 pages to explaining (in a fundamental 
“" way) this one syllable. 
i 


We came around the hill which is covered by trees and 
nhabited by monkies and came to a tea house where some 

\ ~ Europeans were seated and we joined them for Chillum. There 
are about one hundred freaky Europeans here. Some of them 


LOGOS very high and interesting. We mainly keep to ourselves having 
dwells by now learnt that commmwcations with the "natives" is 

at 3607 greatly limited by language (it is usually the worst people 
Clark St. 


who speak English). 
There is a heavy drug scene here: hash, grass are 
sold in government shops. Meth and other things can be 
Qhad at the pharmacy and the "Doc"-is always willing to 
shoot you up with morphine or heroin. In addition, 
there is opium, bhang, acid, mescaline, psylosybin, 
STP, and some other way out things. There are many wor- 
lds just here. 


in Montreal,Qué., 
telephone 845-2852 but 
mail should be sent to P.O. 
Box 782, Montréal, 101, Québec, 
Published monthly by Sagitarius 
Publishing Company, Logos is pro- 
udly PRINTED IN CANADA by Delpro 
Inc., 112 Leacock Road, Pointe 
Claire, Québec. Members of Libera- 
tion News Service and Underground 
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Often I go to the King Lesar, a, Tibetian restaurant 
living room where I listen to eight finger Eddie (said 
Press Syndicate. Second Class Regis- by some to be enlightened) who is about 45 years old. 
tration No. 2137; registered as second a Often these people just make music with drums, flutes, —— 
class mail for postage paid in cash in : bells, etc. Or sometimes I go to the Cabin which has the latest 
Montreal by the Post Office, Ottawa, Canada sounds on tape while the pipe is passed around. 
and blessings go out to all from the people Food here is not bad - steak with vegetables and potatoes for 
who take refuge behind our barricades. twenty cents but I don't eat so much meat anymore. Tibetian and 

Chinese food is good - Thukpa Mo-Mo, Chow Mein all for about 20¢. 


Fot our room we pay about 17¢ a day and it's nice too, with a desk. 

Not too far from Town is the King's Forest reserve which is a nice place fee 
to go and watch deer, monkies, peacocks, birds, and lisetn to the sounds of 
the forest. I think I could stay here forever. There are no less than fi 
libraries here with some very way out books. 

But the streets are not paved, there are no sewage systems so when 
the monsoons come, everything floods and all the shit floats around 
and you have to wade in deep-shit mud. Its very unhealthy. Hepa- 
titis, hookworm, etc., are not hard to get. 

I came across a Time magazine or Newsweek and it blew my 
mind. I can't believe it; it must be some kind of joke. Then 
this guy from Berkley flew here and he was still full of ten- 
sions and vibrations of his anxious enviroment. So we told 
him to get lost with his talk of revolution and power: 
"Everything power: everywhere power”. 

It was hard to envision a long detailed article about the 


4. 


original outline has gone by the wayside but you can fill 
in the gaps. A story on the East should include: | 


Part One: How We Were Poisoned In Morrocco 

Part Two: How The Children Were Raped In A Persian Garden 

Part Three: Deported By The Sadist (redundant) Istanbul 
Police 

Part Four: The Speed Freak And The Afghan Riding On A Camel 

Part Five: How To Score Ten Kilos On The Khyber Pass 


Part Six: Bastardization Of The Hippies In India (Also Known 
As The Transients Of Love. 


Its just another colouring book. 

A newspaper from India recently wrote an article that all of 
the hippies were illegitimate children sent to India because 
they are not wanted in the west. 


L __And there's much more where all of this comes from, Love to all 


Nene Eran 
+ 
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} All along the road are holy trees, graves of holy 
men, stones with Tibetian script. I can recognize one: the 
seed syllable "Hum" which is the quintessence of the five 
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HIPPIE SHOT BY 
DOPE-CRAZED MAYOR 


Biloxi, Miss. (KKK) At four this 
morning in the suberbs of biloxi, 
Steve Swineheart,18, was found in 
a crumpled ball in the corner of 
Lizzie Flagg's,14, sensually fur- 
nished bedroom, the victim of a 
14 calibre rifle, aimed by Bilox- 
i's mayor, Lizzie's father, John 

Z. Flagg. The poor mayor was suf- 
fering from the effects of a gi- 
gantic dose of LSD with which 
young Swineheart had tried to 
poison him. An immediate autopsy 

was performed revealing the 
cause of Swineheart's death -- a 
bullet in the Medulla Oblongata. 
Biloxi's magistrate has decided, 
after listening to a _ board of 
psychiatrists, that the mayor 
was so emotionnally provoked by 
the circumstances of the event 
that it was virtually immposible 
for him not to murder the 
little pervert. The mayor will 
resume his official duties af- 
ter a well earned vacation in 
San Juan, Puerto Rico, where he 
is presently recovering from his 
bad trip. 


POP GOES JESUS 


Jesus was cited hovering over 
Atlantic City yesterday in anti- 
cipation of that legendary’ re- 
isort's most awaited moment. A 
nopular music festival featu- 
ring some of America's most i- 
llustrious groupies will be held 
there on August 1, 2, and 3. In 
addition, a most solemn pageant 
depicting the rise and decline 
of western civilization and 
portraying the entire gamut of 
human emotions from Little Ri- 
chard to the Iron Butterfly. 

Also, Woodstock, the mov - 
ing pop festival last cited 
leaving Walkill, New York wil 
materialize on August 15, 16, 
and. 17 as soonas it finds @ 

‘Jnew location, perhaps in a sec- 
luded cabin outside of Oklahama 
City. Slated to anpear are the 
Band representing harmony and 
the Iron Butterfly representing 
dissonance. A switchblade fight 
pitting Joan Baez against Ravi 
Shankar is one of the festival's 
eagerly awaited firsts. 


a 


"Anarchos" vies for power with 
SDS, SDS overthrows PLP, ASU u- 
surped by SPFL, LNS divided by 
power pvlsy. Enough bullshit ego 
games and meaningless desagree- 
ments! That's how wars get 
started. 
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SERIOUS NEWS 


Friday, June 27 Richard Mil- 

Nixon made a grand apnear- 
ence, in typical style, at Man & 
His “orld, Montreal's eternal 
World's Fair. Typical of the dem- 


On 
hous 


ocratic spirit in which he was 
elected President of the United 
States, Nixon managed to snuff 
hout and ignore even potential 


signs of dissent, This was done 
by "temporarily detaining” 
jail) over 30 people who happened 
to be at Expo that Friday, in- 
cluding every black man and every 
long haired type with slightly 
shabby clothes. It brings to mind 
Nixon's speech of early Anril in 
which he stated that the American 
soldier has never fought more 
bravely or with more patriotism 
than in the Viet Nam war. 


(LR). For the last three years 
Caesar Chavez, a Mexican/American 
immigrant worker,has led a heroic 
battle against the fascist hyenas 
who own the vineyards of Calif- 
ornia. Support the ideals ( not 
the symbols ) of Buddha, Christ, 
Gandhi, King, and Chavez. 
Striking for enough wages to en- 
‘able the grape picker's children 
sto finish grade school and high- 
school and wear shoes, to cbtain 
sanitary living conditions,and to 
have Kis followers recognized as 
a union, Chavez hasn't lagged in 
non-violent spirit for thr ee 
years. On coming Saturdays ,picket 
Dominion and other chain 
that still sell California grapes 
-call 523-2147 for more info. 


from leviathin 


Dear Logos, 


With so much lying and hate 
and poison in the world, it is 
joyful to find a paper with a 


loving attitude, truthful even 
when truth is so depressing now. 
Endoftheworld - it is all around, 
so important to tell everyone yet 
present a more than "viable" al- 
ternative. That's what you do-and 
so pretty to look at! I would 
like to help to tell. 

Sixteen, and couldn't wait 
till through college and high 
school to join the revolution, 
couldn't do it on weekends. So I 
dropped out NOW, tried (am try- 
ing) to reeducate myself NOW.I 
live in a commune in Brooklyn 
with seven other people trying 
the same thing, reeducation I 
mean, When I moved away from the 
uppermiddleclass town i had a- 
lways lived in, my mother was 
i sure I'd be moving back. My fa- 
ther told me if i didn't finish 
high scool i'd wind up as a dish- 
washer in Sausalito California. 


We live in a slum, we are 
white. The neighborhood is third 
world and curious (yellow and 
black and brown and). Are you a 
hippie? Yeah, kind of. Do you go 
to loveins? Sometimes. Can I go 
to one? Where are they? A lot in 
Central Park - but why don't you 
come visit us and talk about it? 
The kids play the drums that were 
in Mark's old apartment when he 
moved in, They jump on the big 
pillow shaped like an alligator 
that Michael made. They watch 
mecook - whats in that brown bot- 
tle? Vanilla. Wanna smell? mmmmn- 
mmm. When a nearly broken radio 
was taken we were sad-then it was 
returned fixed! Yippee! 

But I am only me. Sometimes I 
am we, but until J_am ALWAYS, all 
I can do is just keep examining 
and changing. Lets help each ot- 
ie PLEASE!! 


(in- 


stores 


Both of them are miserable people. 


OWSLEY BLASTS OFF 


The United States and the world 
were shocked this morning when 
it was learned that a previously 
unpublicized moon excursion by a 
California scientist known to the 
world only as "Owsley", was ac- 
tually “the first lunar mission 
{to “obtain a sample of the moon's 
surface. The only information a- 
vailable to the world are the 
notes in Owsley's charts and 
logs, which are presently inde- 
cipherable. Apparently Owsley 
ceased his experiments upon re- 
trieval of the sugar cube sized 


sample from his unmanned, compu-— 


ter - controlled space craft. A 
team of doctors at Esalen Instig? 
tute, in the Big Sur, are now 
working with Owsley on what they 
have termed the “hallucinogenic 


properties of Beta 5069'' (moon 
dust). At a brief press confer- 
ence this morning Owsley could 
only say, "Oh MAN, sniff it!" 
REVIEWS 
Famous Anecdote #1: So's your old 
Man! 


"The streets of our country are 
in turmoil. The universities are 
filled with students rebelling 
and rioting. Communists are seek- 
ing to destroy our country. Rus- 


sia is threatening us with her 
might. And the republic is in 
danger. Yes, danger from within; 


and without. We need law and or- 
der! Yes, without law and order 
our nation cannot survive....We 
shall restore law and order."'---- 

Adolf Hitler, Hamburg, Ger- 
many, 1932 (reprinted from Chi- 
cago Seed.) 


Famous Anecdote #2: Your mother's 

fat salami!! 

GAY POWER 

(LNS §& Village Voice) The new 
cry in New York City isn't "Black 
Power" or “Soul Power" or "Rock 
Power" or "Flower Power". The new 
cry is "Gay Power". In early July 
gay New Yorkers’ had their own 
“Peoples Park" at Kew Garden's, a 
suberb of New York City. Gay pow- 
er lost that round to the local 
vigilante group and their chain 
Saws with which they destroyed 
every tree in Kew Garden's homo- 
sexual park. But about two weeks 
later trouble erupted again-this 
time in the city itself, as the 
latently homosexual NYPD once a- 
gain decided to wipe out the 
psycho-sociolgical phenomenon of 
flaming homosexuality by arrest- 
ing transvestites at the Stone- 
wail Inn in Sheridan Square. But. 
liberation has mushrooming inert- 
ia and the queens weren't so eas- 
ily put down in the city as they 
were in the suberbs. Retaliation 
to the arrests ranged from fires 
ard barricades to gay cheerlead- 


ers chanting: “We are the Stone 
8all girls/ We wear our hair in 
curls/ we have no underwear/ we 
show our pubic hairs!" Will Mad- 
ison Avenue cash in on "Gay 
Pewer"? Only your hairdresser 


knows for sure?! 


CLASSYFLIES 


CLASSIFIEDS: must be _ submitted 
before the 10th of every month 
Rates: $1.00 lst line, $.50 each 
additional line. (one line is 
composed of forty units, includin 
g letters, spaces, and  punctua- 
tion.) 


|A NEW LITERARY MAGAZINE is being 
formed (hopefully) in Montreal 
and we would appreciate manu- 
Scripts, poetry, ovrose in French 
or English. All submissions may 
be sent to 770-45th Avenue, Lach- 
ine, 610. 


Nude female drawing models ted 
Name, Age & Phone No. $5.00/hour. 
Want to subrent studio space on 
hourly or 1/2 day basis. Write 
PETROS, 4740 Barclay #8, Mtl. 252 


SS 
ENVIRONMENTAL CANDLES. Phone Ian: 
270-4240, 438 Villeneuve W. Mtl. 


If you feel compassion for the, 
anguished martyrs of the computer 

smash-in at Sir George, show your 

suppgert with a donation to the 

Feb. 11 Committee, P.0.Box 502, 

Station B, Montreal. 


Have you got floor snace in the 
kitchen, living room or bathroom? 
Put up young wanderers (crashers, 
if you like) and hear their 
strange stories. Call 845-2852 
and .leave your phone number and 
address. 


Se ee ee tS as 
Young man 23, would like to join/ 
form commune in country, pref. 
farm. Not on religion/food trip. 
Would like good commune life with 
people. No special hang-ups/no 
special preferences. Tel: 761- 
$227. Ask for Carl. 


The American Deserters Committee 
aids its heroic brothers resist- 
,ing the atrocious war in Vietnam 
by finding them cheap and some- 
times free housing and free food 
during the sometimes jong and 
drawn out interim between their 
arrival in Canada and their ac- 
quisition of a working permit. A 
monetary or edible contribution 

or the offer of crash space is a 
strong statement,to make for 
peace. (Call the A.D.C.: 521-4113. 


. 
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Qualified veternarian needed to 
perform abortion on dearly loved 
cow, Must have ability to empa- 
thize with bovine mentality. Re- 
ferences.Lively weekends nromised 
so right to BOX M000000 , LOGOS, 


Dog seeks home in the country. 
Ten month old terrier-wolfhound 
named Socrates. Very psychic, i- 
deal companion for tripping, 
loves flowers. Call 273- 4741. 


Professional guy mid 20's Seeks 
female to share accomodations. 
Has '69 car, color TV, pool, 
sauna and all that crap but lacks 
the companionship of an attrac- 
tive chick with as few hangups as 
possible. If it's not one thing 
it's another but rather than give 
up entirely has elected to adver- 
tise. He's 6' 190 wants someone 
smaller. Vipers accepted. No bar- 
riers. Display your creative in- 
clinations and write to "Box B-1" 
Logos P.O. Box 782 Montreal 101. 


DO IT NOW! Tell the truth. All 
answered, 


Girls and guys with acting abil- 
ity needed for film work. Loca- 
tion: St. Agathe. July/Aug. Room/ 
Board provided. Tel 937 - 7818, 
Ask for Paul Quigley. 


DENISE RACINE Please contact 


Ralph in Dorval. 


BIG BIKE: '67 Norton Atlas, 750cc 
engine, just rebuilt. Fine mach- 
ine, yours for just $900.00 or 
so. Surprise the little woman. 
Call 322 - 6899 and leave message 
for CHARLIE. 


SUBSCRIBE TO LOGOS: 


Send to:Logos, P.O. Box 782 Mtl., 
101, P.Q.. Canada: $2.00 Else- 
where: $3.00. Please enclose mon- 
ey. 
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. t's hard to exaggerate the 
effects of mass media on con- 
sciousness. In a technologic- 
al society the media are the 
‘primary means of social con- 
\trol. In their present mono- 
‘lithic form, they are the 
‘greatest enemy of any kind of 
cultural pluralism, Instant- 
‘aneous electric media, in par 
‘ticular, zap us right into 
‘the death trip of those who 
;control them. Their's is a 
dying culture that views all 
‘humans as comodities. It is 
filled with a sexual guilt 
based on hatred of self and 
is preoccupied with bringing 
about its own violent destru- 
ction. - 

Paradoxically, it is due 
to our own life long exposure 
to monolithic electric media 
that we are able to view the- 
se in new ways. Those presen- 
tly controlling radio and 
television were raised in a 
pre-electric age, inner dire- 
cted enviroment totally dif- 
ferent from our own. They are 
threatened by and insensitive 
to change, while we who have 
been raised with the new tec- 
hnology are not. We can no 


longer find security in that bs ae 
_| what most of v us ci hd of 


which is static, but are gea- 
red poekes d to process and 

re ste fluy x } 

fmust now be ‘Ti@ued as a means 
to liberation rather than en- 
Islavement, as a source of __ 
life affirmation rather than 
denial,as a means to experi- 
ence the realities of others 
rather than as an escape from 
reality,as consciousness ex- 
pansion rather than drunkeness 

As of now,the one instan- 

taneous medium where change 
is possible is FM radio. Te- 
chnically inferior,AM radio 
is dominated by mindless peo- 
ple on plastic con trips and 
is financially impossible to 
break into. Television with 
all its potential,is almost 
completely resistant to 
change. Its primary function 
as the narcotic of the masses 


and its total control by the 
corporate structure can cause 


as. program as bland and rela- 
tively inoffensive as "The 
Smothers Brothers Comedy Hour" 
to be scrapped without any se- 
cond thoughts. Obviously a 
real change in television will 
be a long time in coming. 

At the same time a youthful 
sensibility has given birth to 
mew kinds of music which defy 
description and break down the 
boundaries which previously 
separated musical forms. Youn- 
ger,hipper people for whom mu- 
sic is a way of life,not sim- 
ply a means of exploiting a 
outh market have begun to 
control the production end of 
the recording industry. We to- 
day have grown too aware to 
accept the mindless shuck that 
the popular music industry has, 
always been. The consequent 
revolution jin long. playing re- 
cords and the incredible im- 
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pact of the new music made it clear 
that radio exposure of so-called "un- 
derground" music could be very profit- 
able for the far sighted station own- 
er. FM,which,with the advent of multi- 
plex stereo.experienced its first 
boom after a long history of hassles, 
was,in general most receptive and tec- 
hnically able to do the new rock the 
most justices “Predictably ,most broad- 


casters f to understand the nat- 
ure of the re n in music or the 
new lifestyles it ’ ed. They as- 
sumed that ~ k would succeed as a 
duplication of ne Top 40 AM format 
with best se \ S played in 


adve: ‘television,ra- 
eon tet North Amer- 


The CBC while on asi 
vel was also. ae 
consumption. — 
With television's eirivale the rad- 
io medium appeared to be facing extin- 
ction. It saved itself by becoming a 
service medium , featuring news ,weather, 
time ,and background noise (sometimes 
called music)..Control waabdecentrali- 
zed and individual stations,while still 
in most cases parts of large chains, 
began programming locally rather than 
relying on networks. Thi is 


ees cher le- 
~ aren “4 


ea” id 


my rad Awe est. of t 
even Worse than: the drivvel they re-\. 
placed, True a good deal of fine music 
along with a lot of garbage) was play- 
ed on fifties rock stations,but these 
were so poorly programmed, with repul- 
sive d.j.'s ruining the records that 
most of us had to wait years before we 
realized how good these songs actually 
were. 

There were only a handful exceptions 


to this deadly picture. One was a com- 


pulsive rapper in New York named Jean 


Shepherd. Looking back it becomes clear 


that Shepherd never really said any- 
thing that earthshaking,but to those 
of us who grew up in the fifties ad- 
dicted to night time radio,he was a 
saviour,a veritable oasis,a beacon in 
a forest of despair. Shepherd was on 
the air for about four hours every 
night. During that time he played no 
records and had no guests. He would 
simply rap for four hours uninterrup- 
ted every fucking night. He'd talk a- 
bout his boyhood in Illinois.He'd talk 
about chicks he'd known. He'd read 
endless newspaper clippings. He'd play 
the nose flute and thump his head. 
He'd go through all these things with 
a tongue-in-cheek philosophic resigna- 
tion and a mild sarcasm. If you were 
in the eighth grade in 1957 in the 
range of WOR and were a convinced She- 
pherd freak,it would be very important 
for you to know if there was anyone 
else in your class into Shepherd rath- 
er than Frankie Avalon. Scrawl the 
word excelsior on a desk and if some- 
one else picked up on it and said "Ex- 
celsior you fathead" you'd know there 
was still hope for the world. Shepherd 
was in some senses far ahead of every- 
body else in recognizing the possibil- 
-ities of the radio medium. "Let's have 
a chick mill", he told his audience 
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Somminication: ‘Standard radio 
was ,for reas s alre ady 


sometime in the middle fifties 
"If you're a chick,come down 
to Washington Square Saturday 
afternoon and mill". Thousan- 
ds showed up. Shepherd once 
began plugging a book that on- 
ly he knew didn't exist.He 
called the book,"I Libertine" 
Thousands of bookstores in 
the thirty states and Eastern 
Canada, where the station's 
signal could be heard,were 
flooded. for requests for the © 
book. Eventually an enterpri- 
sing publisher commissioned 
someone (not Shepherd) to wr- 
ite it. If nothing else then, 
Shepherd was a start. 

As the first television 
generation grew older it be- 
came increasingly dragged by 
background noise bullshit ra- 
dio. Television by the very 
nature of the medium and the 
way it effects the human sen- 
sorium,encourages involvement 
in and identification with 
the t.v. image.Once a kid be- 
gins to see through tv games 
(which doesn't take very long f 
for kids zapped into the me- 
dium from infancy)they went — 
off seeking other media envi- 
ronments: in which to involve 
cn em se eS. a s of q yen- 
eration are ‘particularly di 
: genera 
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down ‘than. television, The 
coming of age of the stereo 
LP and with it the new music | 
brought us a good deal closer 
to a new environment but a 
more immediate medium was 
still obviously needed, 

As good stereo systems be- 
came more common,hip people 
in their search for less de- 
humanizing media to plug in- 
to,began to discover the pre 
viously obscure area of FM 
radio. Up until the last few , 
years and the advent of ster- 
eo,FM's audience were a rela- 
tive handful. As a commercial 
market it was almost complet- 
ely ignored. FM stations were 
in most cases owned by larger 
AM ones who kept them on the _ 
air to protect themselves in 
the event of a boom which was) 
talked about for twenty years 
before it actually took place 
Most of these stations either: 
simulcasted AM programming or’ 
were into wall to wall Monto-: 
vani crap (which is where FM 
in Montreal still is). f 

During the fifties in a 
number of larger U.S. cities . 
parts of FM began to be seen | 
as the domain of the intell- 
ectual,long disenfranchised ‘ 
from mass media. Such stati- | 
ons programmed much classical | 
music (usually standards) ' 
some folk music and jazz and } 
some talk programs, usually , 
of the long winded academic 
variety. 

Probably the most exciting, 
thing on FM in the fifties 
was Pacifica Radio,which ac- 


centinued on page twenty-two 
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I was just now talking witk 
my friend Richard Stoneman a- 
bout the subversiveness of 
what is so glibly called the 
"underground radio" scene. We 
listen to tne radio consci- 
ously, i.e. we know what's 
being aired and we seek it 
out, and if the people who 
run the station aren't getting 
down then we call them up and 
tell them what's happening--- 
and they listen to us because 
they want to find out, for 
whatever reason. The custom- 
er's always right, if only 
on that level. But there are 
stations that are different, 
where subversives are at work 
and they're in the business 

| of turning people on to the 
cultural revolution in its 
various manifestations. 

With these new radio people 
their consideration is the 
people who are listening to 
them on the air, and they're 
starting to realize that they 
have an awful responsibility 
to those people because the 
people don't have any other 


acts---the_ eal th: 
depe nd on "the radio mecple” 
to bib em to the whol e cul- 


~ un 


al ‘vil age, Pynee’s happening 
° the music scene, who's in 
people want to noe who got 
| busted when, where, and how, 
they want to know where they 
can get free medical care, 
housing, food, entertainment, 
materials, energies, whatever 
---just the things that are 
important to them, as every- on 
day reality. be 
For those of us who read- 

--a minority I'm sure--- the 
newspaper (this newspaper) 

fills in the details and ex- 

pands the contest (visually 

too!) on a periodic basis, 

but the radio is on every 

minute and has a further pos- 
sibility of absolute currency 

---the electric right now! 

And that's what we're trying 
to get at in our lives - the 
absolute quick of things, 
that will put us right on 
time and in the middle of 
the flow. - 

_ The radio is begining to 
respond very precisely and 
very accurately to our needs, 
and we can start growing as 
a community because of it. 

News gets around, as they 
say, and with the radio it 
gets where it needs to go. A 
sense of community is based 
on adequate and accurate com- 
munications between people 
of the community, whatever 

its geographical specifica- 

tions. Our culture has need- 

ed radio for a long time and 
now we have it. Or at least 
we're in the process of get- 
ting it. But our own commun- 
ications with the media have 
to improve, too , just as 
theirs have to, and are. 
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wnen you Know some news and want peo- 
ple to know it, too, call the radio 


station and tell the people there what 
you know. Sometimes they might not 

listen to you, having heavy duties on 
their minds and shoulders, but I would 
say that mostly that you'l1 find some- 
one listening to you and spreading 

your word if you're afte 


er the good of 
the community, cet os gal wierdo ego 


trip. 

That's our 3 osm Reni know we 
aren't the only ones ening to 8 
it. By virtue a definition 
radio reachs nds “and thousands 
of people “have only to turn on 
their re 6 a are standard 


ieee aad 


gear mowed most feaes 10 ‘and automobiles 
3 ision is.next. But 
“have gone so much farther 
‘than with any of the print media---a- 
ny of them. And we have the possibil- 
ity of reaching lots of 'neutral' pe- 
ople who wouldn't otherwise become ex- 
posed to our culture except thru cra- 
zed articles in the kept press of the 
greed culture, Hippies and all that 
bullshit, which doesn't do anybody any 
good. ~~ What we want is for these 
people, just as ourselves, to get the 
informati on now! The real news, of 
what's he ing. We want them to kn- 
ow, so they can change too. No one can 
act without the specific information 
that would make such action possible. 
that. It doesn't do any good 


Remembe 


m on, somebody f ‘ 
-let him know what Shand 
and dohe? 11 at least have a che 
e right png Withoug, forma- 

1 he can't, A 


a The radio pee a the information 


in a super-direct and very entertainin 
g form so it can't 1 dissed, If only 
the music. The radio subverts them,be- 
cause they aes been taught to 
grant the music its rightful and com- 
plete legitmacy as / a-prime term in 
their lives. Straight people have been 
taught that they are. complete entities 
in complete co 1 of their little 
lives, given a/free will that permits 
them to choose What they want to ef- 
fect them. They ‘live in their heads 
and see the world thru their mind's 
eyes Betead of ‘their real eves. 


‘rhe’ Fis is Soited by waat's been 
shoved: into ‘their héads, and what 
they "think" is always more impor- 
tant to them than what's actually 
happening in the world. They'll do 
anything’ to preserve their illusions 
In fact, to me that's precisely what 
makes the difference between someone 
who's down, Straight people have "'.. 
made up their minds".as to what will 
happen to them and their lives are 


' then precisely regulated in terms of 


those decisions, in terms of what 
they "think" the world's all about. 
That's why they're so fucked up. 
Actually, that's only "how" they 
are fucked up--=-why its that way is 
something else---. People are the 
way they are because their economy 
demands it. In order to maintain a 
consumer economy like America's, the 
people in power have to keep a strict 
brainwash on the other people so 
they'll keep doing all the stupid 
things that are necessary to a con- 
sumer scene. Information has to be 
strictly limited---you have power 
over someone when you control the 
information he receives. Huey P. 


= to do 


Newton said that "' Power is 
the ability to define phen- 
omena and make them act in a 
desired manner.'' What he meant 
was that when you can define 
the terms of a situation then 
you have a great deal of con- 
trol over the outcome. Socra- 
tes knew this. Aristotle knew 
this. Plato knew this. That's 
how they were the fathers of 
western culture, because they 
demonstrated their method of 
obtaining power for the white 
man, by defining the world in 
words and symbols and pushing 
their version on the other 
people by seizing control of 
the priest-educator functions 
and running the only show in 
town. Monopoly capitalism, 
meaning if I've got the bread 
or the arms of the power in 
whatever form I can not only 
gain control of your life but 
I can control the information. 
And you can't catch me. 

That's just what they think 
But then again watch what 
they'll get for thinking.They 
should turn on and tune-in to 
what's going down---they'd be_ 
a lot better off. I always — 
feel better when I get off, 
don't you ? Then you can take 
over. 

Radio is really subversive 
“as it acts on straight people 
because they think they're 
"just listening to the radio" 
As if the songs weren't cour- 
sing thru their cells ! As if 
they couldn't hear our voices 
and our various energy con- 
structs ! As if this shit had 
no effect on them, the sav- 
iors of the western world ! 


-What a bunch of chomps ! But 


then they don't know any bet- 
ter, because they haven't had 
access to the information be- 
fore in any other media. They 
don't know any better, and 


' and the way they'll find out 


is by being exposed to the 
information. No matter how 
long it might take (it won't 
take long, and their kids al- 
ready know); no matter how 
long, it’s happening to them 
every second even if they don 


-'t think so. The music is 


fucking them right in their. 
tracks, and they don't even 
think it has any effect on 
them. "Oh, yes, rock and roll 
Hmmm, Where did I put the cat 
food. O dear." And off into 
the kitchen, with Jimi Hend- 
rix blasting thru the radio 
walls. She went to a rock and 
roll dance and threw away her 
brassiere. No shit. I think 
it was the MC-5S that was pl- 
aying, and she fucked the 
bass player between sets. The 
next week she quit her job 
and went to California. Hmmm, 
Did this really happen? Who 
do you know? 

Listen to the radio now-- 
turn on the FM hile you're 
reading this and see what 
those cats are doing on the 
air. If they're bullshitting 


and shucking andAjiving seal 4021 


ntinued on page twenty-two = Page Seven 
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GIRL SPY PosiNG As A 
RUSSIAN ONE, JETS To 
THE SINO-SOVIET BorR- 
DER IN AN ATTEMPT To 
STOP THE RAMPAGING 
OBESE MONSTER CALLED THE 


“GREEN PERIL”... NOW 
— UNDERCOVER aGENT — 


. ee eager ec ks nae ~ wry 2 ee 


HERED GUARDS Come... 


se rweweeeederr 


° 


TRAPPED BETWEEN HIM 
AND THE REDG 
NARCISSA OPT ees 
TAKE ON THE PERIL 
— SEXUALL 


LOOKS TO 
ME LIKE A 
RIGHT-WING 
REVISIONIST 
DEV\ATION! 


STRANGE! CHAIRMAN 
MAO TELLS US NOTHING 
ABouT THIS... 


WELL, I MAY 
NoT KNOW MUCH 
| DEOLOGY— 
V Vz But I KNow 

Seti WHET T LIKE! 


BUT— ONE Hour Later 


FUNNY! I DON'T FEE 
LIKE HAVING Yot) EAT 
ME AGAIN... BUT THEN 
... THAT MEANS... 


I 


4 GEE, PERIL, THAT 
Kasse ——_— AS REALLY SUPER! } 
GUESS You'RE 


NOT QUITE AS 
GREEN As You 


YOU ... YOU’RE NoT 
REALLY CHINESE! 
BuT THEN, WHO ARE 
YOU ? WHAT IS THIS 
DIABOLICAL GAME 2? 


ae: 
/ MEANWHILE, BACK AT NORAD’S UNDERGROUND 
/ HEADQUARTERS IN COLORADO SPRINGS... 


GENERAL DISMAY! 
I THINK I‘VE DETEC 


A MIGHTY TITAN VY RISES IN- 
TO POSITION ON THE LAUNCH 


BREAK OUT THE 
MARSHMALLOWS 


RIGHT Y’ARE, MAM! 
PEABODY’S THE NAME, 
CIA‘S MY GAME! I'M 
AN AMERICAN AGENT 
PROVOCATEUR ... ¥ 


GLAD You 
SEE \T OUR 
AY, PEE-AIR! 


AND LEMME JUST S LIKE \/ 

TELL YOu, I AIN’T,//IN Tie CANTA, —1S THIS THE BEGINNING OF 

cae oats : ARMAGEDDON 2 OR WILL NAR 
OVOCA 


CISSA COME. ACROSS AGAIN 2 
LL ST 


QUITE Ekg \ 
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TIM HARDTN,SUITE FOR SUSAN MOORE AND DAMION -WE ARE-ONE'ONE 
ALL IN ONE; Columbia-CS 9787.Tim Hardin,vocals,guitar and 
keyboards ,plus band, 


< 
< 


This is probably the rost significant new directional album 
in the last year,or longer,in the non-rock and roll category. Hardin” 
has been able to create an album that is stunning in its honesty,strength 
md completeness.All this,and it remains a simple album. 


"Suite...'' deals with Susan and Damion,‘s2din's wife and child,their life. together,with each 
other in each other,as each other. The interesting part of this aspect is that Hardin is not 
telling us about his life. He is merely letting us listen in on the happiness ,hesitation,and 
love that the Hardin trinity experiences. 


It is accomplished through sons and poetry.Hardin has rung the death-knelJ to everything he 
has written to this point with the onening line on side cne.Then,free to wander,he decided 
to take a direct path instead of some minor detour.How he got from the old Hardin to the new 
Hardin is his thing. (Somenlace along the way we lost him,since the jump from "If I Were A 
Carpenter" to "Susan Moore" is a big oneand there seem to be some steps missing.) 


It is not a country album.It does not fall into any usuad% category for an album.It is jazz. 
blues ,Hardin,introspnective in a new way that remains universa!,and warmly gentle.With this 
new album,Hardin steps into a much different nersnective,and reveals a measure of strength 
that has develoved surely and confidently with singularity and class. Bill 
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When an artist records, it is sometimes 
better to Jet the album sneak of itself. 


JAMES TAYLOR,Apple Records James Taylor, guitar 


ORPHAN OF WORLD WAR TWO and vocals,plus various musicians. 


I'm just an orphan of world war two, 
a parent of world war three, 

If I choose to lay down 
With the builders of bombs 
And the vendors of insanity 


Out of all the people so far who have received a lit- 
tle help from their friends at Apple Records ,probably 
the most fortunate has been James Taylor. 


It isn't that he was treated any better than the rest, 
but he has more to offer,and through Apple now he has 
the means of getting it across to the public. 


And still go on 
with it all right.or wrong 
If it's something I somehow can't buy 
I'm just -an orphan of world war two 
Rehearsing for world war three 


Taylor is a blues-oriented,folky singer who disquises the fact 
at first,and then when you discover it,it doesn't really matter 
any longer. What Taylor is really putting across is much more 
than something that banal. 


Beaten up in Chicago street 
For the cameras of N.B.C. 
The freedom I had 

You have labelled as bad 
to be cured with scissors and soap. 


Responsible for every song on the album,Taylor is already en- 
joying popular response to one particular cut,"Carolina In My 
Mind" which is a natural for other folk-oriented acts to pick 


up. 


I'm just an orphan of world war two 

I've laid down in front of your place 
I've pleaded and sung 

at: the ton of my lungs. 

But I'm something you don't want to face. 
Just kick me around 

in the suburbs of town 

Till I drop out 

and split 

For the north. 


There is a strange feature included tin this lp,which was pro- * 
duced by Peter Asher of Peter and Gordon: Taylor's lyrics, 

which are strong and written from a different viewpoint than 
most songs today, when compared with the melody and the arrange- 
ments,seem to indicate a large amount of tinkering with in the 
_Apple tree.One other thing: there are links between each cut to 
get as much music into your ears as possible.Lots of fun, just 
like the whole album. 


Taylor has command and understanding of his music,and is in no 
rush to try to prove it.Easy-going,he just sits on his stool 
playing his guitar and singing his songs,waiting for people to 
realize that he is saying something about somewhere else that 
just has to be a good place. Bill Horan 


I'm just an orphan of world war two 
a parent of world war three ; 
If I choose to lay down 

With the builders of bombs 

And the vendors of insanity. 
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CN A 2004 Avenue de L'Hoteld'Ville T 3 A @ 
Er 1: north of Ontario, you can get ; 

well rounded, full badied, naturally 
grown and lovingly nrenared meals 
for only $1.00. This includes soun, 
salad, fresh baked whole grain bread, 
a main dish and tea.--Good food is 
miceless and 0 Pti Zoizo is more 
than a commercial enterprise’. 
They refuse to advertise, be- 
lieving that if their food 
is worth eating then peo- 
nle will here about it, 
T'm telling you a- 
bout it-Fat there! 
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Sweat and Tears and a sound; 
with roots in rock, jazz, and' 
soul, you will probably like the ‘in 
Triangle, a relatively new group 'Feb- 
around Montreal. Most of their ma- 'ruary, 
terial is original and usually well ;they ha- 
arranged - their strong point is the Ive given 
beautiful changes that happen in such :concerts at 
songs as "Prologue", written by Pierre (Ottara's Na- 
Sénécal. Pierre plays several keyboard,| tional 
wootwind, and brass combinations. 
Gerry Mercer, a bald and bearded 
friar tuck type Taurus, plays a very 
solid set of drums and is the most 
talented vocalist of the group. He 
does a thing called "Old Folk" 
that will bring tears. The 
third point of the Triangle 
is Rayburn Blake and he 
deals an amplified elec- 
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and the . 
Montreal Fo- 
rum, where- they 
appeared with 

Charlebois and 
Steppenyvolf. 

They plan to 
do an album & 
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made money off. what 
sids wanted 


"standard tor, Lak pater. 
coh business interes: 
onto su 


‘But ther were. many nice thing 


being done ue ‘tists like Ray Char es 


Fats Domino, $ | Cooke. the Shirelles, 
Brown. the Fletters, 
‘and Dinah Sapipaltges Yo 


Goffin, “Barry Mannand others did _ 
write some meaningful lyrics. Howe 
er, these soon proved to be the ex- 
ceptions. 

“AS. the Dick Clark-American Band- 
saar visua ene ‘rock culture 


pin many colleges? - 
Darin minced his 


1960's roll 
were droppin 


to rock had disappeared 
ter of rock. 


The kids were aba 


wane PnoPrule 


wae eaae eer ete ne fOr ane sara en en tte rohan has Malar ann e hapetentanee\<tnpnaneddnetnrthe trai erahadtn; tata inrenantsn sea nnnitn Cat Sten temps 


Anew ly influencing 


xX . American artists. Rather oe con = 


ics as the Crystals "7 
<a and “Da Doo ¢ 
unds for those days 


“(Social comment’ in rock);. 


ettes: "Be ) "and ! 
‘the Rain"; and the Righteous Brothers 
Lost that Lovin' Feeling". 
st, on the other hank, re- 


people with the fact that 
rock was besically 5 bee tase and 


it was to dance and experience to, 


ized by ne ee . 


onnie Francis 
isted thro 
iting for the sun, 
While the 


or 


Yorful ffles and 


ra 


purple hearts all . 
going. back to a lous 
ek menia labor or 
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° 2 
Lsenek oe new at i? 
-jaded form. empepel 
* - blues criented b: ba is. 

/) ing Stones, the 
Be i whence came Van 


(which nurtured Ginger | Ba 
Jack Bruce), John Meyha 
Korner and others ad study 


roll. 
oe I'll never ‘fork 
ony Want to Ho do 


ra 

impact ‘hak 

md" made on me 

Iheard it on “the 

lo. He¥e’w me a sound that seemed. 2 
to vibrate shimmer | like a New ge 

irday night. 

ith. exci nt and 

. It crackled and 

lit the Tadio ike an electric ‘tidal 

sel A was driving or. ding « on the 

ew Jersey Garden State “Freeway and 

Fes y was instantly transported from that 
ee ‘ ineforact into a white light, orgas- oe 

Fas mic re tion: ~I knew this was the ee 

Seek P orge Ses somet ing very big; it Ore 

so ous how could anyone fail 

b to] be stunned by this power? 

é . _” American kids emoraced the Brit- 
“Gsh invasion like a welcome lover. 
Englis! imports | so dominated the pop 
charts that at ons time, American mus 
sicians unions and many radio sta- 


; i 
; tions seriously. considered putting a 
1 Limit foreign products. Bill- 
: board Cashbox suggested “some sort 


f protective measure to ensure do- 
ap westic mo could still be made in 

ef See -.. gock and British groups who vattempted 
£® Come ‘the states found work. visas z 

ta The import of — 


a up ah electric” ° 
“snied lee an | lect ic bass anda \ 


made it) and the Biups Magoos (who 
were rather fine in person but some- 
how never advanced once they began 
to record) reflected what was then 
called “folk rock". On the west 
coast, people like the Byrds and 
Barry McGuire and what was later to 
become the Mama's and Papa's grew 
and nourished the folk-rock thing. 
Everybody began to do a lot of Dylan 
esis and the Sd aiake began to 


Reese ccioon sn nnbadanppowanived aaah inmaanroniabnweses san Canine nen Sar =nnnneinninnnnh Hee 
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LH nove towards its pobll eh idtioks. 


~ an art-nouveau scroll fi 
edges of a canvas.” 


It made ~ ra ‘ ae e ot we > 


2 ‘shaped by rock, 


“ir 1965 to "Revolve 
Dapcimniorst 


a i foes ‘orientation {althou 


Bs } = 0 
~ scen oe eck Stree’ : 
Go Home'' and “Lady Jane" (which used 


ee 


z 


bags thing thet: ; 
about. was that/it was’ loud-a 
ful of" energy .- Like my New York » 
y en ronment, I wanted something 
“fill in the spaces like 
$s in the 
fills these 
spaces for me. Abs. ne middie of 
this sensory overload, I can find 
peace and trang lity. I can become . 


ays moved ne 


hopelessly disorientec in time and 
space if I ose’to float along _ 
these musical swiggles and favy pate 


an find meanin; “and 


a ‘oo rran yed 2 
emeat piece. When roc 


d to taste its roots, } 


_ orient , I find myself again. 
“For ease 0 
period from 1965 tothe present the 
post- -Keatle/Dylan. period or modern 

rock. In order to discover now rock 


“has influenced and appeared to our 


generation,I analyzed the modern rock 
seene in terms of directions, state- 
ments and form. Collaborators and 
myself tried to create a composite 
picture of what was hapnening “in the 
thrée centers of pop music culture: 
New York, California and Great Ms 
Britain and how these conters, the / 
many diverse str*ams that came fron 
there as well as all over the world 
For it is important 
to remember: if there had been no 
‘scene in San Francisc®, there never 
would have.been a: development’ like 
the Electric Kool-Aid Acid Tests : 
or the Trips Festival or <en Ke-ey or 
the Grateful Dead. The city nour- 
ished, supported, encouraged: and gave 
substance to the music and lyrics and 
‘feeling generated by acid rock. 

When one considers the aesthetics 
of modern rock, one always comes Ps 
to the single source tha has « 


The change from:"R fer ok Nt 


nglan 
"atermath" sipuerwas 
pieces to incorpcrate many of th 
new musical ideas. The album 
a.departure- from the Stone's 


ss e Mie gsc 7 "Ge 
as oud"? See aYbums — 3t” 


oP lesse 


several non-rock instruments and a 
fugal-type arrangement) and the over- 
all originality and exploration of 
‘the album. It was so much of a —~ 
dpparture for the Stores that it was 
considered to be one of ‘their worst 
albuias es long time. YT think  —~ 
in retrospect, it was one eft their ; 
best. 

During the early years of modern 
rock, the oniy other Bs wwiish voice: 
“yesides the Beatles and. the St cones 
to “ave ss a re ae ‘Donovan: 


ee 


ee 
SOs 


discussion, I ‘tern the 


continual on page fourteen 
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Coming fiow a folk background, Don- 
avan explored the poetic and myriad 
musical possibilities of this new 


Al Kooper and Mike Bloomfield to 
produce and arrange their product) 
and Atlantic (who employs talent like 
Felix Pappalardi and Jerry Wexler 
and Steve Cropper as AGR men). 

oUng » awars and aha profi- 


form in his "Sunshine Superman" 
and Mellow Yellow" aibums. He mas- 
terec the ext of che story-song in 


of love and flowers, was the pektact 
poet for the Flower Children. fac rd 

The Hippy phenomenon, a counter oe 

_way of life, demanded an art form 

to respont to. A ‘flood of albums an- 
swered that need in 1967. Among the 
best and most derivative of the scene 
at the time were Jefferson Airplene's 
"Surrealistic Pillow", the Grateful 
Deads first aibum, Moby Grape's 
first album, the Door's initial re- 
lease,and Country Joe's "Slectric 
Music for Mind and Body". The mu- 
sic was flowery, improvisational, 
optimistic, joyous, and energetic. 
Tae lyrics apoke of the freedom t 
cheose one's life, the pieasures 
sensual living, the I Ching end ~ ~~ 
other mystical works, love and even 
revolution. 

The new rock began to reveal 
other important changes. For the 
first time, the young artists were 
writing and composing their own 
material. Lyricel masterpieces from 
the pens of people like Lennon-McCar- . 
tney, Mick Jagger, John Sebastian, 
Jim Morrisen, Tim Harden, Donovar, 
Paul Simon anc others, were the new 
poetry of the day, Aided by such 
virtuoso producers as George Martin, 
Lou Adler, Robert Johnson and Jac 
Holtzman, rock product was lovingly 
hanéled and carressed by men who knew 
and respected the artists they 
worked with. 

At first, the record companies 
responded in the traditionai fashion 
by signing up anything they thought 
would sell. But they soon found . 
they were now dsaling with an audi- 
ence. ‘discriminating and © 
discarning. The MGM Record company 

lost four wd Loe collars and 


oesn't pay to have 
and unhappy arti 


the country phar artists can get 


turn out a finished product, While 
over contracts (ah--for the day when 
artists lixe Eric Clapton, Mike 
Bloomfield, George Harrison and Al 
oper won't need to assume false 


ates and jam in the jazz scales 
tion. Al Kooper and Mike Elcomfield 
@rvice in con- 

the way in 
is oe old 


promising groups | with their "Boss- 
town sound" hype; an attempt to cre- 
ate an-ther San Francisco sound in 
Boston. On the other hand, record 
companies like Electra and later 
Columbia, Warner-Brothers/Reprise and 
Atlantic/Atco have sh kai 
progress and ed 
of rock artists. § ng o came 
er given material i as part of the patterns 9 new limit: 
their contracts. Time w Pgeitix' ; from Fyank Si 
artist was expected to pré¢ 3 ‘es TFs i 
singles and two albums or sotething °°" = p , We 
of that sort a year. oe bis : Seat : 


contract « obligations 
has been quoted as sayin 
wasn't for his contr git va 

fies he must produce : 

he wouldn't bother recording anymore. 


But this new-found freedom has not 
been lost on many artists who take 
advantage of the free environment to 


composed 


they were in existance. Winwood 


group was 
a 2 a recording 
stucio-and given a few hours..to..pro-......... 
duce twelve albun cute. No more 

E *s were allowed 
. gt is possible to 


istakes on many. 


i 


a pace that he is now probably the 
best zee wise argue 


talent ‘and form a seer pee ae called 
Blind Faith which also consists of 
Eric Clapton, Ginger Baker and Ric 
Grech. Thus, in four years Winwood 
has advanced to the point where he is 


me 


" playing with what must Se considered” 
one of the finest rock bands in the 


‘away from it all, relax and leisurely 


record companies still hassle artists 


aditionally 


never quite Sanlescad in the two vents 
however, hes continued to grow at such 


It was on- 


yroblems in writing about rock can 
be summarized in the lines of one of 
Marty Ballin's songs: "I can't use 
words/they don't say enough", How 
does one employ the written language, 
a aes sequencial EVOgT pastas to 


ty and a new vocabu- 
Esty to Oa ais the essence of the 


bum is a joyous event, a message from 
an old friend telling me where his 


re. 

ing shat median a , beak. ~ What book 
can transport me forward or backwards 
time like a magic carpet? What 

cen capture the kinetic energy 
absolute control over noise/sound 
aseJimi Hendrix experiences? What 
form incorporates ritual, theater, 
politics and religion like a live 
perfcrmance by the Who or the Doors? 
How can one capture the pre-literate, 
pervading festival/bazaar/trival 
communion like atmosphere in anything 
but an event jJike the Toronto Pcp 
Festival or any of the numerous music 
festivais? 

Rock is veal to me--more real 
than any other art form because it 
seems to get. inside me, turn my en- 
tire being into fluid energy and 
transform and cleanse my soul into 
that timeless, spaceless, eternal 
void which has been called everything 
from satori to enlightenment by 
Eastern religions. 

My heroes are rock people because 
of their life styles, their values 
and their politics, Long hair, soft, 
coe Sakae a a es so intense 


transcends language barriers, a 


cme tn ae 


~ talks to and abcut aé---these are 


some of the things I, myself, identi- 
fy with. It is nothing less than a 
commitment to a way of life and 
anything that reinforces and teaches 
me about that Way, I embrace. But 

je always seemed to move away 
batic, lifeless, categori- 
I've endeavored to:'do. 
millions of my generation 
are po li into rock, the communi- 


ons industry still lags behind. 
distressirg to see, ina 
of Montreal, that there 
rock station or any 
e new works that 
all- ~encompassing cate- 
3 ermed rock. Since 
over 75% of all record sales are al- 
bums with the huge majority of these 


being purchased by people > sie the 


ages of 13-30 ;(according t ic 
trade magazine figures), it would 
seem obvious that a modern rock, 
album playing, loose format type sta- 
tion would be an obvious financial 
brainstorm. But the archaic game of 


ayed in 


Moneteal to Sastisy the tired format 


of Top 40. Bubblegum rock on CFOX 
and the lack of balls by CJAD to go 


underground (if playing rer Collins 


is considered underground, I wonder 


“where the CJAD Ines would” put™the 


Saeeineet with 
pe techniques and 


tions are not exactly 
naneene for unestab1i shad” SOR. at gee 
(not all artists are allowed to take 

a year and $80,000 worth of time and 

talent to produce an album like the 

Beatles are able to), companies like 
Columbia (which hires people like 


page fourteen 
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Pink Floyd, Velvet Underground, the 
Fugs and the Mothers??). 

One cannot fight changes by deny- 
ing them. Only by understanding and 
changes..can.one hope 
to effectively exercise any control/ 
live harmoniously with one’s envir- 
onment. And if there is one thing we 
all need to do it's LEARN AND 
UNDERSTAND. 


world and getting upwards of $10,900 
a performance (money being an indica- 
tor of a musician's merit). 


seriously, a host of critics and 
publications appeared extolling the 
virtues of this music. Some of the 
best are Crawdaddy (which I believe is 
no longer being publishedJ, Rolling 


Stone, Fusion and Cream. The major Aaron Howard 
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Those. people who were prepared to wait in the long lines to see "I Am 
Curious (yellow)" now that it has come to Montreal should probably stay 
in the Metropolitan News breathing heavily on the glossies there. 
Aside from the fact that a fair portion of footage fell on the censor's 
floor(actually only two minutes),the much touted sex scenes in the 
Vilgot Sjoman-directed film are merely that:sex scenes. 

All the hype that has been written about the film since Grove Press 
brought it over from Sweden makes"'I Am Curious (yellow)'" out to be a 

= : highly-developed stag film,the likes of which is several levels above, 
say,the Elks Smoker variety. 

The film approaches sex on film in about the same way as "Ullysses",or 
at least it shares some of that flavour.This doesn't mean though that the 
reason for the existence of sex in both films is the same. 

Hardly."'I Am Curious(yellow)" is voyeurism explored and exposed (destroyed) 
through the entire film.- 

Excellently edited,the film includes bits and pieces of Yevengy Yevtu- 
chenko and Martin Luther King during pacifistic activities that lead 

to Sweden adopting a non-violence stand. 

"I Am Curious (yellow) moves quickly,flash scenes,flying english subs, 
zoom-ins on scenes within scenes,behind the scene,across from the scene, 
everything is the scene at somé point...including the nit in the theatre. 
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Details are unimportant about the scene by scene moves.They are there, 
everywhere,verite. The sex is here,there and everywhere.There is really 
nothing to say about"I Am Curiousfyellow)'' This review is a lie. 
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‘point it seems post facto to write anything about Gary Davis 
is of review. He has been around a long time,playing a guitar 
ty three years,singing for a lifetime.-Now,seventy four, he simply a youthful musical misadventure...Fear 
es,riding through a circle of sunrise and sunset. RESPECT. y Itself - well the lead singer chick has a hard 
Si Oh) OF SD) OS OL OS oS oS Oo : time getting thru the Box Tops' "The Letter" 
:+»PP§&M's "Peter Paul and Mommy" as greasy as 
ever,but well-recorded,especially on the cuts 
with the children,like "day Is Done" which is probably their best song in a few years...Farewell 
Aldeban,by Judy Henske and Jerry Yester,is an ill-fated bust in terms of exploring new “regions 
in wordy music - the lyrics sound like what some high school kid would have written in the late 
50's...Jackie Lomax''"Is This What You Want?" a lot of people say yes to this record and a lot 
of people say no - it seems easier to understand those in the latter category...(I)The Winter 
Consort fantastic...(2)The Winter Consort fantastic...Bob Dylan Interpreted by The Sound Sym- 
posium should be listened to in a soup bowl - all that's missing is Walter Brennan and Burl 
Ives...pick up on John Stewart's "California Bloodlines".,.the sleeper of the year so far... 


THE BAND from Big Pink are recording album 2... 
Blue Cheer's new lp in the stores(so?)...Montage 


in Montreal: Bruce Murdock finishing up his first album for Richie Havens'Stormy Forest label, 
sidemen include harp player Don Audet and guitarist Bill Garrett,album will be completely or- 
iginal(well...)and should be called:"Thirty three and one third revolutions per minute",early 
release is expected,plus a2 promo single which more than likely will(should) be''Can I Come 
Across To You?",..Sean Gagnier's first lp also expected soon...The group called Montreal who 
just recorded an album for Havens also expect an early August release,their album has eleven 
songs on it by Montreal writers...Rings and Things probably the best together,uptempo folk 
rock group in town and well worth catching...young folksingers who want to make it should play 
the hoots in town:Yellow Door on Sundays,Back Door on Mondays,Folk Workshop on Wednesdays - 
interested high pewer agents attend weekly looking for frsh young talent that can be shaped 
into tomorrow's superstars...Jesse Fuller coming to town soon...Also The Mothers and Vera 
Johnson...why no folk concerts in the park this summer? must the expansionist urge limit 
everyone's mind?...local folk names booked into Place des Arts in Sept...something going on 
musically in Montreal right now...support the Montreal music myth... Bill Horan 


ee ee ee 


~The Net 


ARCMTL SCAN 202 


INTREAI, 69 AUGUST : page 
OO EE ee ee ee 


—~ = oo 


According to legend, there was once no heaven 
above nor earth below, but only a dimensionless 
infinity in which mist floated and gradually 


became 2) fountaan om this fountain, soon 


twelve rivers came forth, flowing slowly and 
smoothly, languid motions in a peaceful 
bottomless deep. The rivers gradually moved 
further away from their source, froze into ice 
and filled in the bottomless void. 


Away from the world mist was the world of 
light which produced a warm wind that moved 
far and wide, melting the ice, bringing moisture 


into the world of people... mols ttire. ataed 


plant life, growth, and indeed, was one of the 
unrecognized foundations of existence. Moisture, 
flowed through the slowly awakening form of 

man. It flowed before his eyes and into his nose, 
carrying with it the scents of life: wildwoods, 
wheat and spring celebrations. 


Soon it crept through his veins, through his 
organs, out of his sex where it was flung into 
the wombs of women who rose, dripping moisture 
across their velvet thighs, dripping moisture 
from their short silken hairs, and brought forth 
young to cultivate and celebrate their existence 
which they saw mirrored in the mountain lakes 
and lowland streams. 


The young soon moved away from their source 
away from the heat which had nourished and 


b protected them. Frightened, they created a thought 
: which helped them withstand the cold. ney pereied 

' in that land, and brought forth their young, and 

4 told them their first thoughts; thus legend began. = 
7 

; Away from this world is a world of warmth, some 

: particles of which are carried within the people 

t who are invested with the power to change and grow. 
i The world of warmth is a world of moisture that 

; flows through the veins, through body openings, 

_ 

: 


COWETCVOVNErSPEOD Sta dew atSy Thee rarely is 


seen, but which is feit and often denied. It is 

a direct line to the source and only needs certain 
circuits connected to flow inward and outward as. 
it was intended. It is a moisture with a warmth 
that melts ice. 


You are ice, or else you would not be listening to 
this voice. Ycu would be somewhere else flowing in 
moisture were it not for the lies passed on to you 


as custoM.yo4 are meant to be wildwoods, wheat, and 


spring celebrations. You are meant to be the high 
celebration of the sun. 
deep and silent. 
infinity. 


Inside you is warmth, able to fill 


The person beside you is the same. 
Together you are a universe. 

Touch each other. 

Melt into moisture. 

Flow into a bottomless void. 


Inside you is moisture running 


Se 


ill 
Hana) 


This is the opening secticn of a book-length poem 
entitled "Examining What's Gone Down" which will be 


Graphics: PETER PAGE published iater this summer. 
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-V.D. is not a horrible disgusting thing. True, it hurts 
kmore than a cold, but when treated quickly, doesn't last |: 
Guevara °s ab 2, : “@e-any longer. Besides, you get it from balling, and balling}: 
v a e ‘ais groovy. It's nothing to be uptight about -- just tell } 
MeLuhan ’ et the people you balled, and you can all get cured together , fi‘: 
z sholding hands through those horny days. And don't let + 
Marcuse : Q 4 ty anyone lay a trip on you about sin or immorality: 
: Pe (7 é sballing is fun. .. 
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ahr. Don't believe any stories you hear from an unqualified 
()’ person like me -- except that I had it, and I dig 


i studying medical stuff -- so I know some facts maybe. 
‘ a Symptoms of gonorrhea: burning, itching, and hurting, 
- pelt Ei They can occur within 2-3 days after you ball someone 
(0S i who's got it. They can also take up to 1-13 weeks to 
“s +. . . 
show. And gonorrhea can lie dormant (in other words, 
Fyyou don't know you have it) for several months. There 
swill be a sort of icky white-yellow discharge, and it'l1 OF, 
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.AT FLUSHING MEADOW PARK 
An Outdoor Ballroom With Dancing And . Produced By HOWARD STEIN for MUSIC FAIR ENTERPRISES, INC 
Produced By HOWARD STEIN for MUSIC FAIR ENTERPRISES, INC. y , INC. 
FOLK FESTIVAL 


7541 THREE DOG NIGHT sAv/AUG 16 TIM HARDIN 


JULY 25-26 
FLEETWOOD MAC 22% INCREDIBLE STRING BAND 
SEA TRAIN ii ra 
Feesat_ RHINOCEROS **° TOM PAXTON 
NICE : PENTANGLE 
SPOOKY TOOTH 3 IAN & SYLVIA 


fesat BUDDY MILES EXPRESS satv/auc23. CHAMBERS BROTHERS 
“*" PACIFIC GAS & ELECTRIC a30Pk  BOCO 


SANTANA oe AND 2 OTHER 
: 5.50 ~ HEADLINERS 
FRI-SAT Blues Band 
AUG 15-16 aay DOUGLAS QUINTET “GUITAR VIRTUOSO SHOW” 
STARRING 


CHARLIE MUSSEL WHITE SAT/AUG 30 | PS) ZEPPELIN 


8:30 PM 
ALBERT KING m7 2ND TOP GUITARIST TO BE ANNOUNCED 
JUNIOR WELLS Blues Band | «30 BUDDY GUY 
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ADVANCE TICKETS available by mail. Send check or money order Ave. & 42 St., N.Y.; and on the evening of the show at the Box Office.. 
payable to THE SINGER BOWL MUSIC FESTIVAL or THE PAVILION, ae ; 
106-11A Continental Ave., Forest Hills, N.Y. 11375, with a stamped, “Seicerie  spiceieg RE pA de ca alle ; 

self-addressed envelope. Orders received 3 days before show will be FREE PARKING LOTS NEARBY. By Cor: Directly off Grand Central 
held at the box office. Tickets also available in person at THE Pkwy. or Van Wyck Expwy. at former World's Fair site. By Subway: 
FOREST HILLS OFFICE at 106-11A Continental Ave., Forest Hills and '&T Flushing line directly to Willetts Point (Shea Stodivm) station. 
and at MACY'S, 34th St., N.Y., Huntington, Roosevelt Field, New PAVILION ADMISSION $2.00 with ticket s'sb from Singer Bowl Music: 
Rochelle, White Plains & Rego Park. Also at RECORD HUNTER, 5th .feathemkconcert of the same date. 
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effect that people can have 


that of the action, the 
"King of Hearts" 
is the- guiding light. In it, a sol 
t the blow up of a town, accidental- 
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the external world is t 


aM 3 hae eu Ralwépihe wean ges ke 


Back ina minute. 


continued from page 4010% 
them up ahd tell them to get down. You know 


what you want to hear. And I'm not just 


-talking about requests, I'm talking about re- 


volutionary radio--media of the people, by the 
people, and for the people. If you don't know 
what you want tell them to do something else, 
you can't make what's going down right ™now and 
you want to hear something different sa you 
can educate yourself.’ It's mice to hear what 
you know, but it's more fun to find out some- 
thing new. 

Radio should be done as a conscious educa- 
tional tool, a weapon of cultural revolution, 
to turn people on and charge them with energy 
and information so they can change their world 
Every program should be an educational experi- 
ence for all listeners. Radio is our cultural 
communications system, and we have to have the 
information. WE have to have the music -- the 
strongest and purest music being made, all the 
time. We can't do without it, and we don't 
have to anymore. We have to have news of our 
brothers and sisters too, wherever they are, 
whatever they're doing, we have to know about 
it so we can grow with them and be them, so 
they can be us, so we will be united in know- 
ledge and action. When the barricades go up 
in Paris or San Francisco or Columbia Univer- 
sity, we have to know about it so we can 
spread the word in our communities and act on 
the information. When people get kidnapped 
by the police on phony dope busts and held 
for ransom we have to know so we can get them 
out on the streets again. We have to know 
this stuff, all the time -And the radio can do 
it. 

The duty of the revolutionary media is to 
communicate the news of the revolution---to 
get the dope to the people who need the in- 
formation, so they can act on it. As we start 
to define America for ourselves thru our bro- 
thers and spokesmen in the media---our media-~ 
we help create a situation in which the people 
can get our information start to act in the 
desired manner, i.e. im a revolutionary way. 
They start acting for themselves, moving to 
control their own lives---though not in any 
sense of limiting their lives, but simply 
FREEing themselves from the consumer prison, 

As we begin to infiltrate and destroy»the 
straight culture we start to set people free 
who have been trapped inside the pigpen with 
no information on how to get out. When people 
see that the newspaper Comes out every two 
weeks, or that the music goes on no matter 
what, that our lives go freaky as»they are--- 
then they know that they can do it tao, They 
know ‘they can get away with it. And that's 


This article, originally titled "Turn On The 
Radio" appeared in the Georgia Straight, Van- 
couver's underground paper, July 9, 1969. The 
author of this piece is John Sinclair. 


Dont touch dat dial! 


continued from wage Six 

tually began in 1947,when a group of pacifists 
academic types around the University of Cali- 
fornia started a low power neighborhood FM sta- 
tion in Berkeley. By 1960 Pacifica had stations 
operating in the New York,Los Angeles,and San 
Fransisco Bay areas, Pacifica's basic premise 
was that radio could never become a free and 
creative medium as long as it was used to sell 
soap. Even educational stations,of which there 
were many, could never really do imaginative 
things as long as they were funded by establi- 
shment institutions such as Foundations and un- 
iversities. Pacifica stations were,on the other 
hand,listener sponsored which meant that lis- 
teners were invited to subscribe voluntarily to 
keep the stations on the air and to the surpri- 
se of many, this system worked, : 

Pacifica stations never attempted to attract 
amass audience. On the contrary their stated 
purpose was to provide a forum for specific in- 
dividual concerns (no matter how controversial, 
or in fact,no matter how obscure) not usually 
presented on mass media. Pacifica operated on a 
shoestring and always seems on the verge of go- 


" 0 


rm sound collages of all sorts. Political ra- 
licals,visionaries and assorted freaks always 
sere given a place to rap at the intellectual 
community. Pacifica was the first to program a- 
vant garde jazz,eastern,electronic and ethnic 
folk music. While sometimes a bit specialized, 
and often dull,the three Pacifica stations have 
always been unpredictable. 

In 1963 an actor named Bob Fass took over 
the after midnight hours on the PacificasStati- 
on in New York WBAI to do something called RA- 
DIO UNNAMEABLE, The program,on the air five 
nights a week,would stay on the air each night 
until Fass felt like leaving. In a sens¢,Fass 
picked up where Shepherd left off. Fass was 
far more into the temper of the sixties and 
through listener sponsored radio he was given 


freedoms previously undreamed of on radio.She- 


pherd,on the other hand,was basically an esta- 
blishment type.albeit a creative one,and as he 


failed to make the transition uw. .ost most of 


his youth audience. 


Radio Unnameable became kind of a nucleus 
for an emerging hip community. Fass programmed 
largely blues and folk recordings and when the 
new Rock came he played that too, He would also 
rap about things he felt his listeners should 
know about. Fass has always been reachable im- 
mediately by phone and if any listener calls 
him up to convey information about busts,be- 
ins ,demonstrations or anything else,he'll put 
the call on the air and let him rap about it. 
Fass also invites friends up to play music 
live on the air and some of them such as Bob 
Dylan,Tiny Tim,Arlo Guthrie,Al Kooper,Ravi Sha- 
nkar,Jeremy Steig and numerous others played 
live on his program before they had developed 
any kind of following. 

Fass is probably the father of the new radio 
in that he was the first to consciously use the 
medium to turn people on to a new awareness. In 
the spring of 1967 he brought his listeners to- 
gether for a fly-in,a sweep-in and numerous 0- 
ther gatherings. He used his program to get the 
diggers together in New York and later to turn 
people on to the Yippies. Paul Krassner,Abby 
Hoffman,and Jerry Rubin all manage to pop up on 
the program regularly. 

As the new consciousness began to take root 
and more and more people began to think in term 
of turning on the media,the basic assumptions 
of Pacifica began to appear to many as somewhat 
outdated. The idea of a marginal intellectually 
elite medium dependent on the charity of its 
listeners*to\keep it on the air,these people 
feltyshould give way to new humanized commerci- 
al media with wider appeal which could compete 
with that of the straight world. * 


In théyspring of 1967, a gargantuan.top»for- 
ty disc” jockey turned media freak-named Big Da- 
ddy Tom Donahtte approached Leon’ Crosby the own- 
er of a near bankrupt foreign language FM sta- 
tion,KMPX in San\Fransisco about an idea he had 
for a new kindvof radio, Crosby was desperate 
and Donahue convinced him-that there was a lar- 
ge-market._ that radio was not reaching. To Cros- 


by,the kind of programming that Donahue descri- 


bed as fFree.Form was simply another foreign 
language and he accepted Donahue's offer to let. 


~ him operate such a station.and make money for 


Crosby without having any -real-undérstanding of 
what™Donahue actually planned to do. 

Donahue hired a staff of young hip people 
with a wide range of musical backgrounds to wo- 
rk as disc jockeys on the station. Young at- 


tractive chicks with an awareness and underst-_ 
anding of the new inde cece hired and trained 
as engineers to work With the disc jockeys..A 
sales staff was hired consisting of long he 


had been involved in the start of the S 
sisco music scene. 

Each disc jockey was.given the freedom to 
express himself ¢reatively through the program- 
ming of music,which could.include new rock, 
blues,soul,far out jazz,electronic music,baro- 
que ,eastern,folk and éthnic field recordings, 
country and virtually anything else that seemed 
appropriate. The music broadcast was programmed 
as a continuous flowing sound environment in 
stereo in which the listener could immerse him- 
self. 


Rapping was generally kept to a minimum,and 
was usually directly*felated to the music being 
played. Dise jockeys related to the audience 
not in the usualemanner Of»bullshit impersonal 
announcers but rather as fellow freaks enthusi- 
astically turning friends on to music that had 
real\meaning for them. Advertising ,90% of which 
came from hip local merchants,was im the form 
of short informative low pressure faps and-were 
integrated into the flow of the music. Public 
service announcements were limited to items of 
real interest to listeners such as plugs for 
free concerts,medical clinics and legal aid or 
for organizations such as the American Civil 
Liberties Union and the Resistance. Such well 


_known drags as regular newscasts ,time,weather, 


etc. were not used, 

The station had real roots in the community. 
Every weekend you could run into most of the 
station's staff at the free rock concerts in 
the park. They were there not in any profession 


al capacity but simply because that's how they 


dug spending their leisure time. Jerry Gar- 
cia of the Grateful Dead or Jorma Kaukonen of 
the Jefferson Airplane came up to visit their 
friends who worked there and to have a chance 
to play the records ‘they liked on the air. KMPX 
called itself family radio and most of the pe- 
ople whorworked theré G6nceived.of themselves 
as@ radio tribe whose function it°was to turn 
on San Francisco to fine music. 

The station was an enormous success both.fi- 
Mancially and artistically. Most young people 
in the Bay Area kept the station on constantly. 
The station acted as a catalyst for many other 
exciting creative ventures which centered a- 
round the San Francisco music community. Tom 
Donahue was convinced that the.temper of the 
times which allowed a station such as KMPX to 
exist was not confined to San Francisco and 
that similar stations could be set up and thri- 
ve in any large North American city. Based on 
this conviction Donahue secured a loan of two 


hundred thousand doisars to enable Lrosby to 
buy and operate a station like KMPX in the Los 
Angles area and in November of 1967 free form 
radio began emanating from the basement of the 
Pasadena Presbyterian Church over KPPC, 


All went well until early 1968 when Leon 
Crosby, who never really had a clear underst- 
anding of free form radio, began to feel that 
the station"S success was completely due to 
him and that he)could run it any way he wanted 
Re began rather arbitrarily censoring certain 
songs like "Goddamm the Pusher" by Steppenwolf 
from the air. He tried to turn members of the 
Stations’ staff against.one another with the 
intent of eventually replacing long haired 
freaks with straight admen and top forty disc 
jockeys. Further, with all of the station's 
financial success, Crosby was still paying 
station employees considerably less than they 
could have made working practically anywhere 
else. The final straw came when Crosby in a 
fit of paranoia forced Donahue's resignation. 


Several days later the staff of KMPX met 
to form a union, the American Amalgamated 
Federation of International FM Workers of the 
World Limited and at three AM Sunday night 
March 15 the entire staff Walked off the air. 
A crowd of several thousand listeners and a 
number of rock bands were waiting outside the 
station in a display of support. The next day 
the staff of KPPC joined the strike. 


From the beginning the strike had total 
community support. Virtually every advertiser 
on both stations withdrew from the air to sup- 
port the strike. Many artists such as Joan 
Baez, the Rolling Stones and most Sqn Fran- 
cisco groups either sent telegrams of support 
or requests to the station to stop playing 
their records while the strike was on. The 
requests of course were ignored. 


Crosby hired scabs to cross,the strikers' 
picket.iine (wich was maintained twenty-four 
hours a day). The strikers, by remaining ar- 
ticulate and reasonable were able to talk vir- 
tually every scab (mostly straight college 
kids and general losers) off the job. 

The strike continued for about 23 months 
with Crosby vowing that he'd rather go broke 
than settle. The strikers lived on funds 
raised from Avalon and Filimore Rock benefits 
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ority of the Ss 
radio chain, Metromedia. Free Form Radio pon 
back on the air; this time with several plas- 
tic competitors, who failed to gain any sub- 
stantial listenership. 


The strike had the effect of making radio 
people in other cities aware of the possibili- 
ties of free form radio, Similar stations be- 
gan popping up in Boston, Detroit, Seattle, 
Vancouver and numerous’ otner places, each a- 
chieving the kind of success that the origi- 
nal KMPX had. Slicker, plastic "Underground" 
Stations also began to flourish, but in any 
City where they were in competition with a 
more wide open free form station, the slicker 
Station failed. 

A particularly interesting example of the 
Free Form boom is the story of the FM station 
of a small conservative Lutheran liberal arts 
college in East Orange N.J. When hip people 
took over the station, WFMU, and began to do 
free form programming on a listener sponsored 
basis, the college administration were per- 
plexed. The listener response was so enor- 
mously favorable that even the conservative 
college administration became enthusiastic. 
The station quickly built a huge listenership 
all over the New York area, even though many 
had to put up antennas in order to receive 
it. WFMU began to exert an enormous amount of 
influence on the programming of other stations 
as well as on the music scene in general. The 
station was responsible for the popularity of 
much previously unknown good music and further 
Supplemented the work of WBAI as a real medium 
of communication for a New York hip community; 

The appeal of the kind of stations I have 
been describing is far from limited. Unlike 
the more traditional listeners sponsored sta- 
tions which, as good as they are, preach 
largely to the converted, the free form sta- 
tions use a soft sell to introduce an alterna- 
tive. The music programme rather than a hard 
Tap provides the basis for new kinds of commu- 
“ication. Further by being involved in the 
commercial mass media arena the effect of 
these Stations on the rest of the communi- ~ 
cations field is far more profound than ear- 
lier attempts at humanizing the media have 
deen. This is not to say that listener spon- 
sored stations and commercial free form sta- 
tions are at odds. Both have quite different 
roles to play but they complement one another. 
Both are a part of the revolution in our cul- 
ture and there is every indication that both 
forms will grow. 

Larry Yurdin 
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Dinner For Four 


Grape Country Cocktail 

Indian Nut Roast with Mushroom Sauce 
Sreen Rice : 

Pineapple Crush 

Oat Peanut Butter Wafers 

Grape Nut Cocktail. 


I cup cocanut milk 
I cup grape juice 
IT tbls.honey 

I tsp.fresh lime 


Mixed together,this serves about four. 
It can be varied with a mixture of al- 
mond milk, soya milk, orange juice,or 
simmered juice from dates or figs. 
Indian Nut Roast 


I} cups of nut meats chopped 

cups whole wheat bread crumbs 

cup chopped parsley 

cup chopped onions 

cups chopped celery 

eggs 

tbls.soya oil 

tsp. ground lemon peel 

cup tomato juice 

salt to taste 
Mix ingredients together and place in a 
greased covered pan about five inches 
deep.Bake in a 350° oven until roast is 
tender. (Prick with a fork to test) 


This roast is frequently served witha 
mushroom sauce.but it is delicious alone. 
Mushroom Sauce 

¥ Ib.cheddar cheese 
any amt.of mushrooms 
I egg 
salt to taste 
Mix cheese and salt together in a sauce 
pan.Add mushrooms.Simmer over low heat 
until cheese has melted.Pour over roast 
or serve as a side dish.(If sauce does 
not-seem thick enough after 5 minutes 
adda small amount of whole wheat flour 


or commercial flour,stirring continuously 


until desired thickness is achieved, 


Green Rice. 


2 cups cooked brown rice 

4 cup cooked parsley 

2 tbis.finely chopped nutmeats 
Pinch of curry powder(add more. to taste) 
2 tbls.butter,margerine,nut butter,etc. 
Salt to taste 


Blend melted butter and curry powder,and 
stir with rice until mixed.Add green pars- 
ley,salt and nuts,and bake in a glass bak- 
ing dish,for twenty minutes at 350°(or 
until greens are soft. 

Oat Peanut Butter Wafers 


cup honey 

tbls.peanut butter(natural preférred) 
tsp. peanut oil 

cups oat flour 

tsp.baking powder 

almond flavor (optional) 


Honey,peanut butter and oil are blended,and 


4 cup of water added.To this,the oat flour 


with baking powder is added,with the almond 


flavor. 


Drop from a tsp.onto a lightly oiled(peanut 
or soya) cookie sheet.Press each wafer down 


with the tines of a fork and bake at 400° 
until light brown. 


Pineapple Crush 
cup cream or yoghurt 
ripe banana 
cup shaved ice 
cup pineapple juice 


Crush banana well,add cream or yoghurt and 


ice,Then shake for one minute.Serve in smali 


glasses or cups with a lemon slice or mint 
leaf. é 


Recives by Rhonda Horan 
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A FOOD CO-OP IS OPERATED WITH- 

QUT PROFIT THRU THE logos OFF- 

ICE.BE WARY - IT MAY BREED A The Moon,Miller Moth,and Mother 
STRANGE FEELENG OF HEALTH IN You are what you eat,and what 
YOUR TIRED TATTERED CHROMES::: you eat you are...sometimes 


FLOUPS it seems that cancer is a Cap- 
wholewheat.............1b/14 APali Stic R108 cP tens ~ 
buckwheat. ............-16/25" ing only now becoming as itis 
‘rediscovered by smog-carrying, . 
-ecology-scratching: products of: 
I0¢ coffee and t.v.dinners... 
man lands on the moon,digs a 
hole in the ground,plunges a 
stainless steel duncan hines 
nats, rolled seal of approval into the sur- 
dats ,steel cut face and splits back to his 
wheat germ 3 “ ship,lifting 135 lbs. of rock 
along the way...back inside he 
reddi-to-eat cereal,... 2 sits and cracks open a contain- 
currants er-pak of dehydrated ,artificial- 
soya beans ly flavored,pretend foods which 
pancake mix (buck/whole) he ingests,packing his central 
21b/50 nervous system full of does-not- 
Taw sugar compute impuises...and he be- 
Po Pee Da lieves in the future of the 
BREAD world and the glory of colombia 
eae ...and he believes in the future 
glory that is coming...and then 
he repeats"a step for man and 4 
giant leap for mankind...his 
blank eyes short-curcuiting, 
producing an empty echo that 
dances across the screen in the 
small section of the world rich 
enough to own t.v.'s and refrig- 
erators full of chemically mis- 
directed karma............+.B.H. - 


845-2352 


Tribal explosion No. 3 (Vol. 2) is the culmination of the total energy 
from Jean Itscool, Nathan the hustler, Aaron the Canadian dropout, Nor- 
man the Plum, Shannon (Narcissa's hubby), Andrew Sketchpad, Frank who 
came back, Frank who never left, Larry Lopside, Peter Piper, Eddy 
IthinkI gotsomefilmleftinmycamera, Bill Thistimewe'regonnastartearly, 
Laird the Lip,Rhonnie Pigeon, Phyllis Monkey, Sarah typisto (oops) 
Trudy who studies us, le Baron Phillippe, Claire Outasite, and as j 
usual a cast of thousands, with all due respect to Paul the Criminal. 
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boutique merveilleuse pour femmes 


